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| was lucky enough to work in the ‘holy of holies’ of the mu-
seum — in the depository. Almost every item in the museum's col-
lection has a great or small story associated with it. This could be a
story about episodes from the life of the former owner, about the
skillful work of the artisan who created this item, or it could be our
personal memories that come to life at the sight of this item.

For example, Dagestan shawls from the textile collection re-
mind me of the school holidays that | spent with my grandmother
iIn Makhachkala. | remember how much | liked going to the market
on Sundays, where the stalls were bursting with juicy fruits, fresh
herbs and spices, and the rows were crowded with buyers, among
whom one could always see mountain women who came from local
villages. They were dressed inconspicuously, but against the back-
ground of simple dark dresses, bright headdresses always stood
out: a shawl, a head cover or a headscarf. Their variety of fabrics
and colours was no less striking than the ways of wearing them.

Years have passed, the images of mountain women erased
from my memory, and only a long time later, when | started work-
ing with the textile holding, | learned that a Dagestan shawl can
tell a lot about its owner — about what nationality she belongs to,
whether she is married or of marriageable age; and some hats indi-
cate what area she comes from. For example, the traditional head
cover kaz allows us to identify a resident of the Dagestan village
of Kubachi. These covers with passing thread embroidery, elegant
borders and fringes remain a mandatory element of the Kubachi
bride’s dowry. Local girls learn to embroider kaz from childhood,
using fringes from shawls handed down by their grandmothers.

The exhibited kaz was made in the early 20th century. But
even today one can find a Kubachi woman in such a vell. It can be
matched with traditional dresses and modern clothes, high-heeled
shoes and fashionable bags.



